The Classical 


= 


VoL. Monpay, OcToBER 22, 1917 
ps ott ATTENDITE OMNES!! NOVAM REM HABEMUS!! | 


SENTENTIAE, I, II, II 


LATIN SENTENCE GAMES 


By BRITA L. HORNER 
Graduate of Bryn Mawr College and experienced teacher of Latin 


| 


These games are so arranged that they supplement 
the regular grammar work in Latin Composition. 


SENTENTIAE I affords practice in the use of the dative (indirect object) and 
the accusative (direct object). 


SENTENTIAE II affords practice in the use of the ablative of means and the 
ablative of personal agent. 


SENTENTIAE III affords practice in the use of the locative, accusative, and 
ablative cases to express the various ideas of place. 


Each game consists of 58 cards and may be played 
either in the class-room or at Club meetings. The 
games are equally interesting to beginners and 
more advanced students. 


Statements from teachers who have used the Games: 


“Sententi4& I, II and III were received by my beginning classes with great enthusiasm 
Not only do they enliven the work of the class-room and awaken the interest of all, but 
they also demand and tend to increase familiarity with Latin vocabulary and syntax. No 
one need feel that the pupils are wasting time playing at Latin with these games in their 
hands. They are a learning Latin’’. Fiorence G. SARGENT, 

The Misses Shipley’s School, Bryn Mawr, Pa. 


“Some few weeks ago the eg pode Latin Research Club used the SENTENTIAE games 
with a great deal of auam. I would say that the games are interesting and educational, 
snd can be used to advantage in any Latin clas or as suppl 

OHN ‘00: 


Principal of High School, Grantwood, N. J. 


Orders for the games should be sent to the author. 
Address: Box 68, WEEHAWKEN, N. J. 


Price 40 cents postpaid, 3 sets for $1.00 
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Two Books for Classical Students %|% 


By Cartes C. Mrerow 
Formerly of Princeton University | 


The Essentials of Latin Syntax 
New Edition with Vocabulary. 186 pages. $1.20 


Presents in compact and graphic form the essential features of Latin syntax. The leading 
constructions of the noun, pronoun, and verb are given in tabular form with concise examples 
of each principle in English and Latin and with full references to three Latin grammars. 
The new edition contains eight complete sets of exercises for translation into Latin, each of 


which illustrates the grammatical principles fully. 


The Essentials of Greek Syntax 
165 pages. $1.25. 


Part First consists of an outline of Greek syntax in tabular form with reference to four Greek 
Grammars. 


Part Second comprises two groups of exercises for translation into Greek, the first for 
advanced students in Secondary Schools and the second for College freshmen. 


GINN AND COMPANY 
70 Fifth Avenue New York, N. Y. | 


Supplementary Aids in Latin 


HURLBUT & BRADLEY’S NOTEBOOK FOR FIRST-YEAR LATIN 

VOCABULARY 

By Sterpnen A. Hurteut, M.A., Latin Master in the Clark School, New York, 

N. Y., and Barcray W. Braptey, Px.D., Instructor in Latin, the College of the 

City of New York. Handbook for Teachers. 

A notebook presenting a carefully selected list of 650 primitive Latin words, truly 
representative of general Latin reading, for first year study. The words are printed 
on the left hand pages and the student enters on the opposite right hand pages the 
English meaning of each new word as he comes across it for the first time in the Voca- 


bularies of his lesson book. 


INGLIS’S LATIN COMPOSITION EXERCISE BOOK 
By A. J. InGuis, formerly of Horace Mann School, Teachers College, Columbia 
University. 
These blanks give the student a systematic training in writing Latin. The original 


exercises are to be written on the right hand pages while on the page opposite the 
student writes in full all the sentences in which mistakes are indicated by the teacher. 


AMERICAN BOOK COMPANY 


NEW YORK CINCINNATI CHICAGO BOSTON ATLANTA 


Entered as second-class matter November 18, 1907, at the Post Office, New York, N. Y.. 


VoL. XI 


THE DRAMATIC STRUCTURE OF TERENCE’S 
PHORMIO 


The three unities of dramatic composition, action, 
time, and place, are popularly supposed to be due to 
Aristotle. In Aristotle 
siderable length the necessity of unity of action. 


discusses at con- 
But 


the observance of the principle of unity of time, which 


reality, 


means that the duration of the action represented must 
not exceed a day, he merely mentions as an observed 
About the unity of place he 
But, with few excep- 


fact, without comment. 
has nothing whatever to say. 
tions, the principle of unity of place was observed in the 
classical drama, if we may judge from the extant speci- 
mens. One reason for this practice undoubtedly was 
sheer necessity, in that, under the existing stage condi- 


There 


can be no change of scene without a change of setting, 


tions', a change of stage-setting was difficult. 


unless we are willing to do without setting altogether, 
and have merely a bare stage, which may represent 
anything. This the Greeks and the Romans, unlike 
the Elizabethans, were unwilling to put up with, and so 
they had to get along, usually, with a single setting and 
consequently without a change of scene’. 

But, in addition to these practical reasons, they 
considerations for 

A drama implies 


might have advanced theoretical 


their observance of the unity of place. 
spectators. While it is conceivable that actors should 
rehearse and act a play for their own amusement, still, 


in practice, an audience is required. When a perform- 


ance is going on, the spectator is an essential part of the 


system. If we consider the actors as make-believe 


doers of deeds, may we not consider the spectators as 


make-believe observers of those deeds? Eavesdropping 


being bad form, the only place where we can be non- 
participating observers of a real event is in the street— 
and a street is invariably the stage-setting of a classical 
play. Interior scenes are unknown’. 

Furthermore, if in real life we have once lost sight of 
a set of persons in whose actions we have become 


'There were merely the orchestra for chorus and actors and a 
background, either temporary or permanent, according as it was a 
temporary or a permanent theater. There was no curtain before 
133 B.C. 

*How the few plays, both Greek and Roman, that seem to have 
required a change of scene, were managed is an unsolved problem. 

%A few apparently interior scenes were probably played on a sort 
of front yard or front porch, while corpses of those who had been 
killed inside were displayed, if necessary, by throwing wide the front 
door and showing the corpse laid out opposite (the regular place in 
real life), or, according to the traditional view, were moe oll out on 
the so-called eccyclema. 
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interested, it is very unlikely that we shall ever encoun- 
ter them again in another place, much less likely even, 
that we shall meet them just as they are all again 
intent on the same business. To drop a curtain on the 
rds to disclose them in a.different 
place involves, therefore, a loss of realism. On the 
other hand, if we have become interested in the actions 


actors and afterw: 


of persons before the doors of their own houses, there is 
nothing to hinder us from staying all day to watch 
their comings and goings. So the same considerations 
of plausibility which forbade a change of scene dictated 
what the actual setting should be, namely, in tragedy, 
where the characters are gods or kings, a street before a 
palace or a temple, in comedy, a street before several 
private houses, usually th ee. 

Exits and entrances were made through the doors of 
the houses (whether of gods, kings or private citizens), 
or through the wings to which the street at both ends 
led, the left (L), by convention, indicating the direction 
of the harbor or the rural districts, the right (R) the 
interior of the town. With this meager setting the 
dramatists had to do the best they could. The chief 
difficulty, of course, was to provide proper motives for 
holding all conversations in the street and within such a 
small portion of the street. In this paper an attempt is 
made to show with what skill Terence in his Phormio* 
overcame this difficulty. For no one will deny that the 
license given to the modern dramatist of having as many 
sceneshifts as he wants and scenes of any kind what- 
soever makes play-constructing much easier. Whether 
the license granted is justifiable or not is another ques- 
tion. In spite of the restrictions placed upon it, the 
play that we shall examine need fear no comparison 
with any modern play in naturalness and variety of 
situation. Below is given an outline of the play, scene 
for scene, with especial emphasis placed on the exits 
and the entrances and on the reasons why a character 
is at a particular place at a given time. CObserve how 
naturally the characters are brought on the stage and 
dismissed. 

Here we notice a further difficulty that the rules of 
his art imposed upon the ancient dramatic poet. When 
a character returns, his return must not only be 
dramatically well-timed, but it must also be rationally 


‘This play is chosen because, on the one hand, it is one of the best 
known of ancient plays, while, on the other, it is one of a class in 
which the classical plays reached their highest technical develop- 
ment, the New Comedy. 
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connected with his going; he must return from the 
place to which he went, having done what he went for 
and nothing else, at least nothing that does not help 
in the development of the plot. Thus we can always 
tell where any character is and what he is doing, even 
when he is not on the stage, and this knowledge often 
helps to give added meaning to what is going on upon 
the stage. The whole story is thus bound together 
into a real unity that no succession of isolated scenes 
could possess. This unity is easy enough to analyse 
and to dissect, but to create it even in skeleton form, 
as it is shown below, required an enormous amount of 
ingenuity and skill, while to clothe the skeleton in the 
skin and flesh of natural lively dialogue, so as to make a 
living thing out of it and not merely a mechanical toy, 
was the work of an artistic genius of the first order. 

Before we begin the analysis of the play, we must 
become acquainted with the houses represented on the 
stage and the persons who occupy them. On the left is 
the front of the house of Chremes, his son Phaedria and 
his wife Nausistrata; in the center is the house of 
Demipho, who is Chremes’s brother. To the house- 
hold of Demipho at present belong Antipho, Demipho’s 
son, Geta, the majordomo, Phanium, Antipho’s newly 
wedded wife, and her nurse Sophrona. Separated by an 
alley on the right of the stage is the house of Dorio, the 
slavedealer, the owner of Pamphila, Phaedria’s mistress. 
This setting was continually before the eyes of the 
spectators. There was no curtain and the action was 
continuous, although the stage is sometimes empty. 
Now follows the analysis. 

Enter from town (R) Davus, a slave, to pay a debt 
he owes Geta, Demipho’s slave. As he reaches the 
door, Geta himself appears, having set out to dun Davus 
and then to go to the harbor to inquire about the return 
of his master Demipho from abroad. Geta tells Davus 
that Demipho and his brother Chremes had gone 
abroad on business (it turns out later that Chremes’s 
trip at least was directly connected with the play), 
leaving their sons Antipho and Phaedria in his charge. 
Phaedria had fallen in love with a music girl, Pamphila, 
owned by Dorio, the slavedealer, but he has no money 
to buy her freedom. Antipho meanwhile falls in love 
with a poor orphan girl and marries her, as the result 
of a scheme hatched by Phormio, who, impersonating a 
friend of the girl's father, claims in court that Antipho 
is her nearest relative and must therefore, in accordance 
with Athenian law, marry the orphan in default of 
supplying her with a dowry with which she might get 
some one else, as husband. This had been done that 
Antipho might have an excuse to offer to his father, to 
whose impending return he is now anxiously looking 
forward. 

Davus, having heard the story and having paid his 
debt, leaves (dramatically, he was introduced merely to 
listen to Geta’s story, but even his coming is connected 
with the subject of the play, in that Geta had called in 
the loan for the purpose of buying Antipho a wedding 
gift). Geta then goes off (L) on his errand tothe harbor. 


Enter Antipho and Phaedria, the two cousins (this 
seems to be the only unmotivated entrance in the play. 
There is nothing to indicate where they came from or 
why they are there). They are comparing their lots. 
Antipho has a wife, but, in view of his father’s expected 
arrival, wishes he had not; Phaedria, through lack of 
funds, does not possess the object of his affections but 
wishes that he had. 

Enter Geta, from the harbor (L), with the news that 
Demipho has actually arrived. Great consternation 
ensues and there is a rapid rehearsal of arguments to be 
used in justification of Antipho’s marriage. But 
Antipho’s courage fails him as he sees his father 
approaching from the harbor (L), and he flees in the 
opposite direction. 

Demipho, who has heard of Antipho’s escapade, 
appears. He rages at Geta and Phaedria and sends the 
latter to find Antipho. Phaedria moves to the right 
(toward the town) as if to obey, but, as he passes his 
mistress’s house (R), he darts in. 

Geta, after a vain attempt to calm the old man, is 
sent (R) to summon Phormio, the pretended protector 
of Antipho’s young wife, to a conference. 

Demipho steps into his house for a moment to salute 
the household gods. He returns immediately and goes 
(R) to get some friends to be present at his interview 
with Phormio’. 

Enter Phormio and Geta (R) ready for the interview. 
Soon after, enter Demipho and three advisers (R) (that 
the interview takes place out-of-doors may seem strange 
at first, but we notice that it is part of Phormio’s 
scheme that the old men should come upon Geta and 
himself apparently unobserved so that they may hear 
Geta’s indignant defense of Demipho against the charge 
that heisahard man. An excited dispute being begun 
in the street naturally is continued there). During the 
interview Phormio repeats that Demipho and Antipho 
are the girl's relatives and brazenly asserts that Demi- 
pho had ignored the family formerly on account of its 
poverty, but refuses to give any proof, claiming that the 
matter had been fully threshed out in court. He leaves 
Demipho raging but helpless, after whispering to Geta 
that he will be at home (R) ready for emergencies. 
The three friends give sage but confusing advice, and 
leave. Demipho is not beaten yet, but decides to await 
the return of his brother Chremes. He goes to the 
harbor (L) to make inquiries about him, while Geta sets 
out to town (R) to find Antipho, to tell him all about it. 
But just then Antipho returns, ashamed at having run 
away (here we see an advantage in having the stage- 
setting represent the homes of the chief characters. It 
provides a natural motive for many entrances. Where 
is a man more likely to go, when there is no other place 
to go to, than home? So Antipho now is returning 
home). 


‘This seems a more natural way of managing the stage business 
eS SaaS ich Demipho is supposed to leave 
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While Geta is telling him about the events that have 
happened in his absence, Dorio, the slavedealer, appears 
from his house, followed by Phaedria, whom we have 
seen go into Dorio’s house earlier in the play (Dorio is 
probably taking the music girl Pamphila, Phaedria’s 
mistress, to some banquet where she is to play*®). We 
learn that the girl has been sold to a soldier and is to be 
handed over to him the next day, when he had promised 
to pay thirty minae for her. After much entreaty, the 
slavedealer is finally prevailed upon by Phaedria, 
Antipho, and Geta to promise that, if Phaedria pays the 
thirty minae first, he shall have the girl. He then goes 
his way (R) with the music girl. 

The problem now was where to get the money for 
Phaedria. Some friends of Phaedria had promised to 
let him have it in three days, but he had need of it 
immediately. They decide to ask Phormio for help. 
Antipho goes into the house to cheer up his young wife, 
while Phaedria and Geta go (R) to look for 
Phormio. 

Enter from the harbor (L) Demipho, with Chremes, 
who has just arrived from Lemnos, where he regularly 
went to collect the income from the estate which his 
rich Athenian wife had there. We learn that at Lemnos 
he had another wife and a daughter, that Demipho had 
known these facts, and had promised to marry his son 
Antipho to her daughter so that no other suitor should 
have occasion to inquire into her antecedents. On this 
voyage Chremes had intended to bring back his 
daughter, but found that she and her mother had gone 
to look for him at Athens. As he now finds Antipho 
married to another girl, he is afraid that his Athenian 
wife may find out about his second marriage. Demipho 
promises to do his best to annul Antipho’s marriage so 
that he may be free to marry Chremes's daughter when 
she is found. 

Enter Geta (R) with a scheme, suggested by Phormio, 
for getting the thirty minae from Demipho. Just as he 
is about to address Demipho and Chremes, Antipho 
comes out of the house, impatient to see whether Geta 
has returned. He is an unobserved spectator of the 
proceedings. Geta tells the old men that he had so 
impressed Phormio with the influential position of Demi- 
pho that he had finally consented to marry the girl 
himself, provided a dowry of thirty minae went with 
her. He must have the money immediately. Chremes 
agrees and the old men go into Chremes'’s house to get 
the money. Meanwhile Antipho thinks that his wife 
has been bartered away for the sake of Phaedria's 
thirty minae. But Geta reassures him that Phormio’s 
scheme is to have the marriage postponed for about 
three days. Then Phaedria’s friends would give him 


*Her presence seems to be indicated by the word horunc (518), 
referring to her and Phaedria. It would probably not have been 
used unless both persons referred to were present. Besides, if the 
girl is not removed from the house at this time, we must assume 
another break before 829, in the course of which Phormio came and 

ot her. It is more natural to suppose that the leno has her with 

im all the time, and that, when Phormio gets the money, he goes 
Straight way ad lenonem (848) and takes away the girl immediately 
upon the payment of the price. 


the thirty minae they had promised. Phormio would 
then repudiate his contract altogether and return the 
thirty minae toChremes. Antipho is satisfied and goes 
to town to tell Phaedria (who is probably at Phormio’s 
house), that the money is as good as found. 

Chremes and Demipho return from the house with 
the money. Geta takes Demipho with the money to 
the forum, where Phormio was to meet them’. Chremes 
remains, and plans to search for his Lemnian wife and 
daughter. Sophrona, the nurse of Antipho’s wife, 
appears, to make another attempt to find the girl's 
father, whom she knew under the name of Stilpo (her 
coming out is dramatically necessary for the recognitio 
and is prepared for by the going in of Antiphosome time 
before. While inside, he had told them of Demipho’s 
threat to annul the marriage). It turns out that Stilpo 
is Chremes, who had assumed that name at Lemnos to 
hide his intrigues. Antipho, accordingly, had actually 
married the girl that had been intended for him. 
Chremes goes in with Sophrona to see his daughter. 
But, meanwhile, Demipho and Geta had paid Phormio 
the thirty minae, in return for which he was to relieve 
Demipho of Antipho’s supposedly undesirable wife. 
They now return (home). Demipho goes into 
Chremes’s house to ask Nausistrata, Chremes’s wife, to 
break the news tactfully to Antipho’s wife that she is 
to be married to Phormio. Geta is sent in to prepare 
the girl for Nausistrata’s visit. Demipho and Nausis- 
trata soon come out together to go to Demipho’s house. 
As they are about to enter, Chremesrushesout. Owing 
to the presence of Nausistrata, he has great difficulty in 
making Demipho understand that the girl is not to be 
sent away after all and that Nausistrata need not go in 
to see her. Demipho prevails upon Nausistrata to 
return to her house. Chremes then tells Demipho 
the good news about the discovery of his daughter. 
They go in together to see her. 

Antipho returns envying Phaedria because his 
troubles are over, while he himself must now face his 
father. Enter Phormio, who has arranged Phaedria’s 
affairs for him, and now comes to secure a few days's 
delay of his own (supposed) marriage. Enter Geta 
from the house to find Antipho to tell him that the old 
men say that he may keep his wife without further con- 
test. Geta also tells them he had learned* that the 
reason for their leniency is that she in reality is 
Chremes’s daughter. Antipho and Geta go into the 
house. 

Phormio now sees his way clear to letting Phaedria 
keep the thirty minae without resorting to his friends. 
As it is an essential part of his plan to speak to the old 
men within calling distance of Chremes’s house, he 


’The forum is the meeting-place, partly because it was the regular 
lace for large financial transactions, partly because Phaedria and 

Ketigho probably were at Phormio's house, and must not be seen 
in his company. 

*Not quite by accident, but he was going to the women's quarters, 
according to orders, to tell Phanium that Nausistrata was coming. 
He finds the old men closeted with her and overhears their con- 
versation. 
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waits for them outside, near the door, knowing that 
they would soon come to hunt for him to get back their 
thirty minae, now that he was no longer to have the 
wife. 

Soon they appear. 
immediately as a special favor. 
that, out of deference to popular opinion, he has decided 
to let her stay. Would Phormio please return the 
money? But Phormio says he has already spent it in 
paying some debts of long standing. They threaten 
Phormio defies them. The discus- 
more heated until Phormio 


Phormio is willing to take the girl 
Demipho declares 


him with the law. 
sion becomes more and 
is at length compelled to call Nausistrata. 
out. Phormio tells her of Chremes’s Lemnian affair. 
At the psychological moment, he also tells her about 
Phaedria’s music girl and the thirty minae. And the 
fond mother says that the boy may keep his mistress 
and moreover sit in judgment on his reprobate father. 
Phormio, in return for his information, is invited to 
dinner... They all go in except Phormio, who goes to his 
house to summon Phaedria and (presumably) his music 
girl to the feast at home. 

If, now, we examine this analysis in detail, we shall 
find that every character, at least every more important 
one, after he has been once intro’‘uced, is never lost 
sight of. So we might follow the footsteps of Demipho 
or Geta, or Chremes, or Antipho, or Phaedria, and we 
should always find that every moment of his time is 
accounted for. We always know where each one is and 
what he is doing, so that, in reality, the scene of action 
is no longer the fronts of three houses, but the entire 
city. 

Tutane University oF LovIstana, 
New Orleans. 


She comes 


ERNEST RIEDEL. 


REVIEWS 
A Concordance to the Works of Horace. Compiled and 
Edited by Lane Cooper. Washington: The 


Carnegie Institution of Washington, Publication 
No. 202 (1916). Pp. x + 593. $7.00. 

Of the value of special lexicons, indices verborum, 
etc., I said something in Tue CLAssICAL WEEKLY 6.101- 
103, 109-111, in a review of M. N. Wetmore, Index 
Verborum Vergilianus, and of H. Merguet, Lexicon zu 
Vergilius mit Angabe samtlicher Stellen. It was noted 
ther: that American scholars had been playing and 
were playing their part in the making of such special 
lexicons and indexes. I failed to mention that admi- 
rable work, An Illustrated Dictionary to Xenophon’'s 
Anabasis, by John Williams White and Morris H. 
Morgan (Boston, 1891). Reference may be made now 
also to Wetmore, Index Verborum Catullianus (THE 
CLAssicaL WEEKLY 6.124); S. G. Harrod, Latin Terms 
of Endearment and of Family Relationship, A Lexico- 
graphical Study based on CIL VI (a Princeton Univer- 
sity dissertation, 1909); F. L. van Cleef, Index Anti- 
phonteus (1895); Maria F. Kellogg, Index in Xeno- 
phontis Memorabilia (1900); Mary Corwin Lane, 
Index to the Fragments of the Greek Elegiac and lambic 


Poets, as Contained in the Hiller-Crusius Edition of 
Bergk’s Anthologia Lyrica (1909). The last three 
works are Volumes V, XI, and XVIII of Cornell 
Studies in Classical Philology. American scholars 
have also contributed to the Thesaurus Linguae Latinae 
and to its forerunner, Archiv far Lateinische Lexiko- 
graphic und Grammatik. In 1914, just before the 
outbreak of the European War, Part VII of Professor 
Lodge’s Lexicon Plautinum appeared; this carries the 
work into Hercle. 

Important, too, in the lexicographical field are the 
articles of Professor E. H. Sturtevant, Studies in Greek 
Noun-Formation, in various volumes of Classical 
In the kindred field of semantics important 
We may note, e. g. 


Philology. 
work is being done in this country. 
W. Petersen, Greek Diminutivesin—o» (Weimar, 1910), 
highly praised by Professor Sturtevant in THE CLassI- 
CAL WEEKLY 4.197-198; E. W. Nichols, The Semantic 
Variability and Semantic Equivalents of —-oso— and 
—lento— (a Yale University dissertation, 1914), also 
reviewed by Professor Sturtevant in THe CLAssICcAL 
WEEKLY 9.110; W. Petersen, The Origin of the Indo- 
European Nominal Stem-Suffixes, in American Journal 
of Philology 37.173-193, 255-281; E. W. Nichols, The 
Semantics of Latin Adjective Terminations, A. J. P. 
37-417-433, a discussion of Latin adjectives from the 
point of view of relation between stem and termination. 

One more preliminary remark before we discuss the 
particular book under review. The publications of the 
Carnegie Institution of Washington have been, in the 
main, in the field of science. The Institution has, how- 
ever, given some aid to classical studies, in part by 
supplying money, through the Archaeological Institute 
of America, for the support of a Fellow at the American 
School of Classical Studies in Rome, in part by publish- 
ing works within the classical field, such as Miss Van 
Deman’s valuable book The Atrium Vestae (1909), and, 
now, Professor Cooper's book. 

In his Preface (v) Professor Cooper explains why he 
undertook the task involved in the making of this 
Concordance to Horace. 

First, it was my hope that a concordance of a Latin 
poet, emanating from a teacher of English, might tend 
to strengthen the bonds of sympathy between devotees 
of the ancient classics and students of modern literature; 
for unless such bonds are constantly renewed, the study 
of modern literature, at least, is prone to become one- 
sided or unduly sentimental, or to go entirely astray. 


Of Professor Cooper's interest in the Classics, and of 
his feeling, none too common among teachers of English 
literature, that the study of English and of English 
literature is but a poor and maimed thing, if that study 
is pursued in disregard of the Classics, readers of THE 
CLASSICAL WEEKLY have more than once had evidence: 
see 6.73-74, 7-40 (a review, by Professor J. R. Wheeler, 
of Professor Cooper's Aristotle on the Art of Poetry), 
and 8.178-182, The Teaching of English and the Study 
of the Classics, reprinted, as a separate pamphlet, by 
The Classical Association of the Atlantic States. 
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As his second reason for undertaking this work, 
Professor Cooper states (v) that he 
1ad found that no existing index of Horace was alto- 
gether adequate to the needs of modern scholarship— 
for example, in an attempt to determine the influence of 
this author upon the thought and language of the 
English poets. 


According to Professor Cooper, the best available 
index to Horace, when he began his Concordance, was 
that contained in Zangemeister’s edition of Bentley's 
Horace (Berlin, 1869). 

, Yet its general value is impaired by the inevita- 
ble subordination of traditional re adings to the less 
happy among Bentley’s conjectures; moreover, the 
work containing it is out of print. But even were the 
index obtainable, the inferior typography would justify 
supplanting it with a well-printed concordance which 
should take account of Horatian textual criticism since 
the year 1869. 


The Preface contains also a valuable account of the 
methods of work used in the preparation of this Con- 
cordance. As Professor Cooper remarks (vii), 

As for the method of compilation, a full account of it 
would serve to transmit some part of the acquired 
experience , Wh lereas usually this kind of knowledge dies 
with the ind liv ‘idual who gains it. A short explanation 
may assist the next comp vile r of a similar work, and in 
addition will throw light on the nature and use of the 
volume. 


Those who are interested here may obtain from Pro- 
fessor Cooper a copy of a circular dealing in detail with 
the way the work was cone. 

As the basis of his work Professor Cooper used the 

Teubner text of Horace, the editio minor, by Vollmer 
(Leipzig, 1910). He took account of every reading 
offered by Vollmer, whether important or not, both in 
the edition minor and in the editio maior (1912). He 
included also (vii—viii) 
a few others inc ed by E. C. Wickham in the well- 
known edition published at Oxford (Odes, Carmen 
Saeculare, and E 2 odes, 1904; Satires, Epistles, and Ars 
Poetica, 1903). These variants have been compared 
with the readings in the edition of Keller and Holder 
mentioned above<Leipzig, Volume 1°, 1899; Volume 2, 
1869>, and the testimonta listed by Vollmer have been 
verified where the sources were accessible to me. In 
the Concordance, quotations illustrative of variant 
readings and conjectures are generally longer than the 
other quotations. . . variations in the order of 
words within the line have been indicated, but not 
variations in the order of lines. 


The Concordance itself consists of 593 pages, 10 x 634 
inches, beautifully printed (the printing runs clear 
across the page). The order of the entries is absolutely 
alphabetical. Inflectional and conjugational forms, 
such as carmen, carmina, carmine, carminibus, etc., 
face, facere, facerem, faceres, faceret, faciam, faciamus, 
etc., are given separately, in the strictly alphabetical 
order. iaante of carmina, nominative, are sepa- 
rated from those of carmina, accusative; so are those of 
faciam, subjunctive, from those of faciam, indicative. 


= 
This was done, says Professor Cooper (v-vi), ‘to sup- 
plement the indexes with an apparatus whereby the 
presence or absence of any given form in Horace may be 
instantly detected”. 

For some words (a, ab, ac, ad, an, at, atque, aut, cum, 
cur, de, dum, e, est, et, ex, haec, hic, hoc, hunc, ille, 
in, inter, iam, nam, ne, —ne, nec, neque, nisi, non, 0, per, 
post, quae, quam, —que, qui, quid, quis, quo, quod, se, 
sed, seu, Si, sic, sine, sive, sub, sunt, tam, tamen, tu, ut, 
-ve, vel) only references are given; the text is not pre- 
sented. For all other words and word-forms the text is 
given, and fully cnough to illustrate the use of the word. 
In a great perc.1.tage of the instances the metrical line 
sufficed to give this result. To insure accuracy, an 
interesting plan had been worked out by Professor 
Cooper. His 14 assistants, named on page ix, did not 
copy out themselves a single line or part of a line of the 
text of Horace; they cut out of copies of Vollmer’s 
text in every case the line in which the word or the 
word-form stood, and pasted this line on a separate slip 
with indication, in the upper left hand corner of the 
slip, of the word or word-form with which the slip 
dealt, and with the exact reference in the lower right- 
hand corner. The slips were then sent to Professor 
Cooper. Except in so far as Professor Cooper added 
words to improve the context, as a means of exhibiting 
better the use of the word, “‘this Concordance is the 
printer's transcript of the basic text”. In this way the 
effect of the personal equation was reduced to a mini- 
mum. 

The several words and forms of words are printed in 
black faced type; the text quoted is in Roman; the 
name of the poem, abl reviated (Carm., Epist., etc.) 
appears in italics; the references are given in Arabic 
numerals, with periods between the parts (e. g. 17.24, or 
1.9.22); where words are omitted, as not necessary to 
understanding, the omission is indicated by three dots; 
if the quotation includes more than one verse of the 
text, the end of a line is clearly indicated, by a familiar 
device, the perpendicular bar. Each new item begins 
on a new line; thanks to the fine size of the page, 
commonly one line suffices for an item. As a result, 
the book is attractive in appearance, and easy to use. 

Of the extraordinary value of such a work, thus done, 
there is no need to speak further. A comparison of the 
very first page with any preceding index verborum to 
Horace will show the vast superiority of the work of 
Professor Cooper. To him all classical scholars in 
general, all lovers of Horace in particular, are deoply 
indebted. Nor should the debt they owe to the 
Carnegie Institution for making this publication possi- 
ble be forgotten. c. & 


The Demesman in Attic Life. By John Bowen 
Edwards. Menasha, Wisconsin: The George 
Banta Publishing Compeny (1916). Pp. x + 63. 

This is a doctorate dissertation prepared under the 
direction of the classical faculty of The Johns Hopkins 
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University. Before the appearance of the volume 
many works were written on the deme, the most useful 
and attractive being Haussoullier’s Vie municipale en 
Attique. Despite th: title Haussoullier’s monograph 
deals chiefly with organization, yet with no little 
illumination of life within the deme. Evidently the 
aim of The Johns Hopkins dissertation is to devote 
itself wholly to life, and thus to furnish a treatment of a 
subject that has been more or less neglected. From 
this point of view the most valuable parts are Chapter V 
(The Demesman in Drama) and Chapter VI (The 
Demesman in the Orators). The material furnished by 
the drama is substantially from Aristophanes. In 
dealing with the orators the author takes them individ- 
ually in their chronological order. This method has its 
advantage in revealing the fact that a writer's attitude 
toward the deme was influenced by his social standing 
and other environmental conditions. Although the 
author occasionally cites an inscription, he does not 
seem to have used the epigraphic material for his pur- 
pose even to the extent that Haussoullier has used it. 
He should at least have made the attempt, and have 
informed the reader of the result, even though it were 
negative. Another great want is a chapter in which all 
his facts should be brought together and a reconstruc- 
tion of deme life in its totality effected. 

Had the author limited himself to a period beginning 
no earlier than the fifth century B. C., he would have 
produced a sounder work. In fact he has chosen to 
trace institutions from their beginnings without having 
provided himself with a thorough historical foundation. 
During the past two or three decades great advances have 
been made in our knowledge of the early institutional 
history of Greece, producing sounder views, with which 
Dr. Edwards should have made himself acquainted. 
An illustration is his treatment of the yévos (18): 


At the head of the yéves stood an annually changing 
archon. This shows that the yévos was once a mili- 
tary, political, and territorial unit. Attica is thought 
to have been settled by yérn. 


The archon, however, is not necessarily either mili- 
tary or territorial, and there is no proof that the yévos 
was either the one or the other. That Attica was 
settled by yéry is a speculation that has had its day. 
Views of the kind affect particularly the first four chap- 
ters; the rest of the volume is relatively free from such 
speculation, and therefore in the main sound. Although 
readers could wish for a more complete, mature and 
constructive treatment, they will certainly find the 
material gathered in this volume from Greek literature 
both interesting and valuable. 

Cotumeta UNiversity. Georce Botsrorp. 


Selected Letters of Cicero. By Hubert McNeill 
Poteat. Boston: D. C. Heath and Company 
(1916). Pp. xii + 201. $1.00. 

This book, according to the Preface (v), is intended 

“to meet the needs of the Freshman, who, when he 

enters college, is suffering from indifferent teaching’’. 


For this reason it is provided with very copious notes. 
The editor tells us that he has purposely made his 
Introduction very brief (two pages!), “because of the 
well-nigh universal habit among students of skipping 
that portion of a textbook altogether’. Many sub- 
jects, however, that might appropriately have been 
treated in the Introduction (e. g. Cicero's correspon- 
dents) are briefly discussed here and there in the Notes, 
as occasion arises. The result is that the Introduction 
contains no sketch of Atticus, or of any other important 
correspondent of Cicero. Even the matter of letter- 
writing among the ancients is dismissed with a very few 
meager statements. The present edition contains 79 
pages of text and 120 pages of notes. One feature of 
this book especially to be commended is a rather com- 
plete Index, which greatly facilitates reference. 

The reviewer does not altogether share the editor's 
opinion about the universal neglect of the Introduction. 
All thoughtful and progressive teachers read the Intro- 
duction and, what is more, require their students to 
read and study it likewise. It would seem, then, that 
it would have been worth while to discuss more fully 
in the Introduction the essential facts of letter-writing 
among the Romans of Cicero’s age, and to present 
together, there, brief sketches of the more important 
historical characters mentioned in the correspondence. 
In that event a cross-reference in the Notes to the 
Introduction would have been sufficient for all the 
principal personages mentioned in the text. 

The editor is to be congratulated upon his happy 
selection, for he has chosen such letters as throw light 
upon Cicero's habits and character and upon the affairs, 
public or private, of that age. But of course this is the 
basis of selection of most recent editions. Neverthe- 
less the present edition includes some letters of Cicero 
which are not usually found in the editions in general 
favor for class use. Furthermore, a welcome feature 
of this edition is the fact that the date and the place of 
writing of each letter are recorded in the Notes; these 
facts not infrequently help the student in the inter- 
pretation. 

The editor adopts, with few variations, the text of 
Mueller (Teubner edition). In his Notes he makes 
frequent drafts on the scholarly editions of Tyrrell and 
Abbott, but always with generous acknowledgment of 
his indebtedness. The Notes are quite apt and to the 
point, and are sufficiently copious. Indeed, they seem 
almost too copious and, in some few instances, super- 
fluous. The editor appears to have acted on the 
principle that the Freshman knows small Latin and less 
Greek, and that therefore very little is to be taken for 
granted. But surely a Freshman, it may be assumed, 
is acquainted with and can identify the first periphras- 
tic (IV.2 conciliatura coniuncturaque sit), the accusative 
and infinitive (VI.1 pueros venisse), the indefinite 
pronoun (ibid. guid), the terminal accusative (VIII. 2 
Arpinum), and the declension, if not the syntax, of the 
indefinite pronoun quisquam (I[X.1 cuiusquam), etc. 
The difficult passages of the text are rendered into 
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English, either the editor’s own translation, or that of 
Shuckburgh; for the latter due credit is give. in every 
case. The editor very wisely translates all the Greek 
passages. 

The book is well printed and presents an attractive 
appearance. The proof-reading has been well done; 
no errors have been detected by the reviewer. The 
editor has done his work admirably, for the most part; 
this edition of Cicero’s selected letters will be found 
admirably adapted for use with Freshmen classes. It 
was certainly a happy idea of the editor to edit a collec- 
tion of Cicero's letters for Freshmen, for it presents to 
them a different phase of the great orator's latinity from 
that which is reflected in his Orations and affords them 
an insight into the every-day speech of the Romans. 
RANDOLPH-MACoNn COLLEGE. Epwin W. Bowen. 


Prolegomena to an edition of the works of Decimus 
Magnus Ausonius. By Sister Marie José Byrne. 
New York: Columbia University Press (1916). 
Pp. viii-+ 101. $1.25. 

This monograph, ‘approved by the Department of 
Classical Philology of Columbia University as a con- 
tribution to knowledge worthy of publication”’, justifies 
the endorsement of its sponsors. It comprises a Life 
of Ausonius, followed by chapters on his Friends and 
Correspondence, The Poet and his Works, the History 
of the Text, and Metre and Prosody. The little book 
ends with a very complete Bibliography, nearly all of 
which was available in the preparation of the mono- 
graph. 

The work seems to be thoroughly and carefully done 
and the results are presented in an interesting and read- 
able form. It is to be hoped that these Prolegomena 
will not be added to the long list of truncated works, 
but that they may be followed after a reasonable 
interval by the edition which is promised. 

UNIVERSITY OF PENNSYLVANIA. jJoun C. ROLFE. 


Greek and Roman Mythology. By Jessie M. Tat- 
lock. New York: The Century Co. (1917). 
Pp. xxviii + 372. $1.50. 

That the intellectual life of the civilized man of 
to-day is for the most part the gift of bygone ages 
is a statement the truth of which is so obvious as 
scarcely to be challenged even by the most fanatic 
opponent of ‘traditional’ culture. No small part 
of the contribution made by Greece and Rome lies 
in the field of mythology. Not only have their ancient 
gods and heroes and the fortunes that attended them 
become a part of the stock in trade of the modern poet; 
cartoonist and journalist find in them apt material 
wherewith to point a moral or adorn a tale, and even 
the commercial world in this age of efficiency and 
up-to-date smartness drinks now and then from the 
same fountain, as the advertisements that greet us 
on every hand bear witness. How necessary, then, 
that young America should have some instruction 


even in such musty lore! And yet any teacher of 
literature, be it ancient or modern, can testify to the 
almost total absence of knowledge on the part of his 
pupils of even the rudiments of classical mythology. 
The names of the characters that should be most 
familiar are regularly misspelled, their attributes 
and their exploits either wondrously confused or 
admitted to be unknown, and the request to explain 
an allusion is received with an air of injured innocence. 
This is the case even with the student in College. 

Doubtless the ideal way to correct this sad state of 
things would be for the student to make the acquaint- 
ance of the gods and the heroes in the pages of Greek 
and Latin literature, where they are at home. The 
reading of even a portion of the two great poems of 
Homer and the Aeneid of Vergil would bring before 
him in a way never to be forgotten many of the chief 
figures of the heroic past. But even that seems to 
be too large an order for the average boy of to-day, 
and so, if he is not to remain in utter ignorance, he 
must, it seems, take the short-cut of the mythological 
handbook. 

For this purpose the book of Miss Tatlock is admir- 
ably adapted. The writer has wisely chosen not to 
confuse and burden the reader by introducing too 
many of the minor personages and episodes but to 
give a clear and reasonably adequate account of the 
things of more importance. In this she has been 
highly successful. The book is divided into two 
parts: Part I, The Gods; Part II, The Heroes. 
The opening chapter, entitled The World of the 
Myths, treats in clear and simple language some of 
the more general aspects of the subject—the place of 
classical mythology in modern life, the preponderance 
of the Greek element, the development of Greek 
mythology, and the character of the Greek and Roman 
religions. The next six chapters deal in systematic 
fashion with the gods of Olympus. Chapters VIII to 
X are devoted to the Gods of the Sea, The Gods of 
the Earth, and The World of the Dead. The headings 
of Part II are Stories of Argos; Heracles; Stories 
of Crete, Sparta, Corinth, Aetolia; Stories of Attica; 
Stories of Thebes; The Argonautic Expedition; 
The Trojan War; The Wanderings of Odysseus; 
The Tragedy of Agamemnon; The Legendary Origin 
of Rome. 

Miss Tatlock has had the good sense, in dealing 
with myths that are really Greek, to use the Greek 
names, even though the story be excerpted from a Latin 
writer. High praise also should be accorded for the 
easy, graceful way in which the stories follow one 
another, for the most part as if in inevitable sequence. 
Frequent citations or paraphrases from the ancient 
writers add to the charm of the narrative, which 


. proved so readable that the reviewer found it difficult 


to maintain a critical attitude. 

It may be for that reason that so few blunders 
came to light. There is no warrant for speaking of 
Iris (page 39) as the messenger of Hera. She served 
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Zeus more often. The propriety of the term ‘‘double 
chiton” (99) is open to question. Though the Greeks 
doubtless believed the name Areopagus to mean 
Hill of Ares (109), the etymology is in doubt. The 
expression ‘Castor and Polydeuces, the twin-brothers 
of Helen" (269), is either false or misleading. We 
are told (235) that the latter only was her twin. Not 
a blunder but a matter of taste is the use of “unarmed” 
(293, ad fin.) for the more usual disarmed. Similarly 
“unbodied"” (343) takes the place of disembodied. 

Most of the book appears to have received careful 
proofreading. The Index, however, exhibits so many 
marks of carelessness as to lead to the suspicion that 
it had been entrusted to a different hand. These 
blemishes, however, much to be deprecated in a book 
that is intended for the enlightenment of those that 
do not know, cannot obscure the real merits. The 
illustrations are plentiful and well chosen; the print 
is easy on the eye, and marginal lemmata increase 
greatly the value of the work as a reference book. 
But more than all, the qualities of simplicity, direct- 
ness, and charm should win for this book a place in 
every school. 


UNIVERSITY OF PENNSYLVANIA. H. LAMAR Crossy. 


TWO DEVICES FOR FIRST YEAR WORK 


A picture of the interior of the Roman house was used. 
This chart shows the atrium, in which are several figures: 
a man in a toga, a younger man beside him, holding a 
book, a woman, a girl, a little boy sailing a boat in the 
impluvium, a nurse with a baby, a slave putting books 
into a scrinium. After the principles of indirect 
discourse had been taught, this chart was used as a 
basis of drill-work. Questions were asked by one 
pupil and another had to answer, beginning with puto, 
or some such expression. A few examples are given: 


Quid vides? 
videre. 

Cuius domus est? 
Corneli Rufi. 

Quis est vir? 

Quis est iuvenis qui cum Rufo est? 
juvenem amicum Corneli. 

Quid faciunt Rufus et iuvenis? 
et dicere. 

Quid facit femina? 
“Infantem porta”. 

Quid facit servus? 
ponere. 

Quot libros in scrinium posuit ? 
in scrinium posuisse. 


Puto me picturam domus Romanae 
Verba dicunt eam esse domum 


Puto virum Cornelium Rufum esse. 
Puto eum esse 


Video eos ambulare 
Puto feminam nutrici dicere, 
Video servum libros in scrinium 


Puto eum duos libros 


Quot libros in scrinium ponet? Existimo servum 
unum in scrinium positurum esse. 

Quid faciet dominus? Dominus dicit se servum libe- 
raturum esse. 

Nutrix dicit se liberam esse non velle: 
domino et domina et liberis vivere. 


se velle cum 


We have, also, dolls dressed to represent a Roman 
family: a man, a woman, a boy, and a girl. Around 
these were grouped purpose clauses somewhai in this 
fashion: 

Eas pupas ad ludum portavi ut eas videretis. Eas 
vestivi ut similes Romanis essent. Puer bullam gerit ut 
omnia mala prohibeat. Puella quoque bullam habet, 
ne quid mali accidat. 


. . . 
QA description of the clothing of the dolls was given, 


with as many purpose clauses as possible thrown in. 
The pupils copied some of these sent#f€es into their 
notebooks. 

I take the liberty of sending this little account, 
because I think that some teachers are as glad as I am 
to get little suggestions for enlivening the drill of the 
class-room, without adopting the Direc. Method. 
Bessie R. BurcHETT. 


AN ANSWER TO DR. FLEXNER 


At the annual meeting of The Classical Association 
of New England, held at Amherst College, March 
30-31 last,Mr. Charles H. Forbes, of Phillips Academy, 
Andover, read a paper entitled The Sham Argument 
against Latin. Mr. Forbes discussed Dr. Flexner's 
well-known paper, A Modern School, which appeared 
in Occasional Papers, No. 3, of the General Education 
Board. 

This paper of Mr. Forbes has been printed by The 
Classical Association of New England, with the 
cooperation of The New York Latin Club, as a pamph- 
let of sixteen pages, and widely distributed. 

Members of The Classical Association of the Atlantic 
States who have not been fortunate enough to obtain 
a copy of this pamphlet may secure one by writing 
to Professor Knapp. Cc. K. 


John Conington’s prose translation of the Aeneid 
has long been admired. Last year Messrs. Scott, 
Foresman and Company brought out an edition of 
this translation, by Francis G. Allinson and Anne 
C. E. Allinson. The translation appears unchanged, 
except in typographical details. For lines that were 
not, by some slip, translated by Conington, renderings 
are here supplied. This is true especially of 7.688-876. 
The editors have also added an excellent Introduction, 
dealing with Vergil and the Aeneid, and numerous 
notes to the translation. Cc. K. 


